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“(...) a ray of light, for example, moves from the rising sun into the human eye where it 
makes contact with the retinal rods and cones to form, via the circuits of the central 
nervous system, a (culturally attuned) copy of the rising sun. On this line of reasoning, 
contact and copy merge to become virtually identical.” 


Michael Taussig 


There are several scales of observation in Deja de seguirme, estrella mananera 
{Unfollow Me, Morning Star]: a satellite, the birth of fire, light deformation, 
images that one sees with closed and clenched eyes, the perception of 
movement. Painting is the departing point but it is not necessarily a beginning 
because it seems, in a way, that Lorena Espitia departs from anywhere, 


de-hierarchizing the relationship with her sources and work formats. 


Living in Los Angeles for the past two years has produced in Espitia new 
beginnings and ways of carrying out her work as an artist. In Bogota, Lorena’s 
life has a more pedestrian side; in LA, the long trajectories inside of a car 
produce a very different perception of the urban surrounding and landscapes, 
all swept by the miles per hour of the highway, with no possibility of stopping 
and staring at what is out there. All of a sudden there is the need to think about 
movement, to think about how to see from inside of this situation; but at the 


same time, in the background, there is a landscape that remains still. Everything 


* Michacl Taussig, Mimesis and Alterity: A Particular History of the Senses, New York, London: Routledge, 1993., p. 21. 


is unavoidably cinematographic. But in her work, it is not about a moving 
image, captured by a device, but about an image that moves mechanically 
without being projected (Cruise Control Runs Remote, 2016). 


In Western culture the act of seeing is normally directed to the exterior of the 
body; we see the world or we see the outside of our body. The 19th century 
experiments of biologist Johannes Evangelista Purkinje about the entoptic 


phenomenon —or the visual effects that are the reflection of the inner 


structure of the eye-— that led to the discovery of what are called the Purkinje 
images, bring Espitia to experiment, without any scientific rigor, with the 
images that are produced when her closed eyelids are stimulated in different 
ways. This series of paintings strives to fix the instability of the image that 
generates them, a palpitating, phosphorescent image, that, while being 
perceived, gathers a whole apparatus of interpretation as well, of learned 
shapes, of things recently seen, “populated by aberrant emotional, technical, 


and biological phenomena.”! 


Modern Western science has produced codes of representation that look to 
transmit and make legible a knowledge that gets sanitized in the translation 
process (with brilliant exceptions like the drawings of Santiago Ramon y Cajal). 
Espitia subverts this coherent language through “many transformations and 
deformations of light that go against the solar order.” These are neither 
representations nor enunciations of a settled form of knowledge. The surface 
of the painting is a space of transit that produces a controlled image of 
something that is located in an uncontrollable physical and psychological 
threshold between the body’s interior and exterior. Suddenly, the subject 
becomes an object analyzed from its own subjectivity. The titles of this series 
of ten paintings describe hallucinated phenomena, plausible realities in another 
universe: Patron de destello a través de portal gemelo de rocto Shimmer Pattern 
Through Twin Dew Portal], | Zon venida de mineral interno [Vision Come from 
Inner Mineral], Células amplificadoras forman magma gélido {Amplifier Cells Form 
Chilly Magma] (all 2017). 
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When describing her sculptures, E-spitia says that part of the joy when she 
produced them “was to reactivate the challenges that I faced in school science 
projects, where a coherent image of nature was reproduced using vulgar craft 
materials. Now I tried to allow these materials and strategies of representation 
to produce their own incoherent image of the world.” These subversions in the 
representation order produce, through the entire exhibition, singular 
configurations: they are their own units of meaning that exist also in relation to 


one another. 


Michael Taussig describes the cultural and biological reproduction process of 
an image, that of a rising sun. Our images of the world are culturally synced 
copies of what we perceive, so the attempt to affect such perceptive processes, 
to see wrongly, consolidates an intention to deform that solar order to which 
Espitia refers. For Taussig, the optic unconscious does not reside in the mind as 
much as in the embodied mind, in the physiological aspects of perception, the 


sensuality of its qualities. 


As stated above, several scales of observation coexist in this exhibition, scales 
that take cosmic leaps between outer space where a satellite floats, and the 
attempt to start a fire by scratching rocks against each other (paradigmatic 
images of a science fiction that is dystopic in nature?); leaps between that other 
order of a light that deflects while Lorena capriciously stares at it, and the 
psychology of social media. This prevents circumscribing Deja de segnirme, estrella 
mananera ina comfortable place of understanding and it is for this that it 
becomes necessary to give up the compulsion to appropriate and gobble down 
what we sce in a single manner of legibility, as if everything was codified inside 


of an absolutist regime of knowledge. 


Catalina Lozano / Curator 


Lorena Espitia (b. Bogota, 1983) 

E:spitia has a M.A in Visual Arts from Universidad Francisco José de Caldas in 
Bogota. Although her work has a constant dialogue with painting, such dialogue 
is based on the tension that comes from reconsidering the act of “painting” 
and also in the understanding of the limitations and scopes of the social 
definition of a “painter.” In 2012 Espitia was awarded the Nuevas Propuestas 
prize of the Alianza Francesa, where she presented Rewake, an exhibition that 
included sculptures, a mural in chalk and a video-homage to Jean-Luc Godard’s 
La Chinoise (1967). In 2013, she participated in the 43 Salon Nacional de 
Artistas and in 2014 she created La fabricaciin de los hechos (The Making of 
Facts). Between 2005 and 2009 she was part of Bodegon, an independent space 
in Bogota. Since 2012 she has played bass in the bands Las Ruinas Telepaticas, 
Monton Volador and Aurora Rampante. Currently she lives in Los Angeles 
(CA) where she is enrolled in the MEA of visual arts program at the California 


Institute of Arts. 


Catalina Lozano (b. Bogota, 1979) 

Independent curator and researcher, she has a B.S. in History from Universidad 
Nacional de Colombia in Bogota, an M.A. in Visual Cultures from Goldsmiths 
College, University of London and a M.Res. in Theories and Practices of Art 
and Language from the Ecole des Hautes Etudes en Sciences Sociales (EHESS) 
in Paris. In 2011, she co-founded in Mexico City de_sitio, a contemporary art 
projects platform, In 2014 she was part of the artistic team of the 8th Berlin 
Biennial. Some recent projects and exhibitions are: The Reseablance ls All in The 
I:ye of The Beholder, at Galeria Agustina Ferreyra in San Juan (2016), Ce qui ne sert 
pas soublie, CAPC Bordeaux (2015), Cie machine désire de Vinstruction comnre un 
Jardin désire de la discipline for MARCO de Vigo (2013), FRAC Lorraine (2014) 
and Alhondiga Bilbao (2014), Between 2008 and 2010 she was responsible of 
the residency program at Gaswoks in London. She has participated in several 
international conferences and regularly writes for catalogues of contemporary 


art and periodical publications. 


PROGRAMA C underpins MAMM’s commitment to contemporary artistic 
productions through a series of curatorial endeavors, follow-up procedures, and 
exhibitions that take place at the Sala © of the Museum. On the one hand, the 
program aims to promote and stimulate the production of emergent 
Colombian artists and, on the other, provide a space for dissemination and 


enjoyment of the audiences of the most recent artistic practices. 
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